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Founded in 2003, DOUBLE VISION creates experimental performances for dance, music, and video that embody the changing 

landscape of contemporary culture.

Under the direction of Sean Clute and Pauline Jennings, the San Francisco-based company has distinguished itself both 

nationally and internationally. In 2008, DOUBLE VISION celebrated its fifth year by embarking upon an ambitious U.S. tour, the 

4×60 Tour. The company gave 17 performances throughout the U.S. in San Diego, Los Angeles, Phoenix, Tucson, Albuquerque, 

Santa Fe, Boulder, Columbus, Chicago and Brooklyn. Following the success of the 4×60 Tour, Clute and Jennings travelled to 

europe where they were in residence at the Museumsquartier, January – February, 2009. During the residence, they performed 

and lectured at the University of Applied Arts (Vienna), the Museumsquartier Wien (Vienna), Pécsi Tudományegyetem Muvészeti 

Kar (Péc), Institut Intermédií (Prague), and CST Institute for Computer Music and Sound Technology + Tanz Akademie Zürich 

(Zurich). The performance, Six Donuts, at the Museumsquartier boasted five dance and audiovisual world premieres that were 

developed during the two-month residency.

Locally, DOUBLE VISION has presented work at venues including the San Francisco Museum of Modern Art, Yerba Buena 

Center for the Arts, CounterPULSE and ODC Theater. The company has also lectured and led master classes at the University of 

California at Berkeley, University of New Mexico, Arizona State University, Mills College, University of Arizona, College of Santa 

Fe, and the University of Brighton (UK).

DOUBLE VISION was awarded grants by the Zellerbach Family Foundation and the William and Flora Hewlett Foundation in 

2009 to support the development of Hysteresis, a full-evening dance work that was premiered at Dance Mission Theater in April 

2010. The premiere was met with rave reviews and will have its east coast premiere at the Merce Cunningham Studio in New 

York City, July 9-10, 2010. Lighting Designer, Ben Coolik was recently awarded a Lighting Artist in Dance award to create a new 

work with DOUBLE VISION, to be premiered in San Francisco, 2011.
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“an enchanting evening of dance, video, and aural delight” 
- San Francisco Bay Guardian

“Jennings’ movement vocabulary is fresh and inventive, and its execution cohesive and precise.” 
- Bonner Odell, IN DANCE

“finely constructed and sharply performed.” 
- Jennifer Noyer, Albuquerque Journal

“An overall haunting, metamorphic, and conceptually Futurist adventure. F.T. Marinetti
would have been quite entranced.” 

- Gina Christine, Beaubourg 268

“Highly entertaining and deeply thought-provoking, [Clute’s] work reveals both
personal depth and creative rigor.” 

- Bonner Odell, IN DANCE

“[Hysteresis] leads a meditative journey into unfamiliar alien territory…. “ 
- Julie Potter, San Francisco Examiner

“…exhilarating, funny, challenging, complex, beautiful. Un-conventional and experimental,
just the way modern dance should be.” 

- Yelp

“Unfettered from the sense that there was something “to get,” the viewer’s mind was free to drift 
among associations, the dancers evoking now a flock of birds, now an ocean current,

now a windstorm gathering force.”
 - Bonner Odell, IN DANCE

“It [Hysteresis] epitomized perfectly what I think of when I think of good modern dance.” 
- Stephanie Waidler, SF Dance

“[DOUBLE VISION] forged a balance between unity, complexity and chaos.” 
- Jamie Windborne, ArtsEXTRA

Reviews of DOUBLE VISION
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Sean Clute is an inventor of video, sound, installation and performance. He has built and performed in suspended pods, geodesic 

domes and cacophonic sonic environments. Clute’s creations embrace hybridization of new media and interactivity to explore 

forms of interdisciplinary expression. By developing custom software and hardware, Clute experiments with technologies and 

methodologies to construct audiovisual instruments, sensor based interfaces and computer generative processes. Collaboration, 

a key element in his work, is 

employed through partnerships 

with choreographers, performers, 

scientists, writers, and artists. 

Emerging seamlessly between 

absurdity and logic, chaos and 

harmony, intuition and reason, 

Clute’s work evokes aesthetic 

ruminations through intermedia 

art.

Clute’s work spans many 

disciplines and has been 

presented internationally at 

venues such as The Kitchen, San 

Francisco Museum of Modern 

Art, Yerba Buena Center for the 

Arts, The Museum of Natural 

History, REDCAT Theater, 

Umspannwerk Kreuzberg 

(Germany), Shabla Solar Eclipse Festival (Bulgaria), and the Autonomous Mutant Festival. Awards, residencies, and recognition 

include the Fulbright Award, Meet the Composer’s Metlife Creative Connections Grant, Zellerbach Family Foundation Grant, 

Frog Peak Collective Experimental Music Award, Djerassi Artist-In-Residency, and MuseumsQuartier Wien Artist in Residency, 

Austria.

Clute has lectured on intermedia art at colleges and universities including the ICST Institute for Computer Music and Sound, 

Zurich (Switzerland), Institut Intermédií, Prague (Czech Republic), Pécsi Tudományegyetem Művészeti Kar, Pécs (Hungry), 

Universität für angewandte Kunst Wien (Austria), University of Arizona, Mills College and University of California Berkeley. He is 

also an instructor at Expression College for Digital Arts in Emeryville California.

Clute graduated with an MFA in Electronic Music and Recording Media from Mills College where he studied with Pauline Oliveros, 

Chris Brown, John Bischoff, Maggi Payne, and Les Stuck. Additionally, Sean was awarded scholarships to attend The Kitchen 

Summer Institute in New York City (2003) and Anderson Ranch Arts Center in Colorado (2007, 2008) where he studied with Ben 

Fry and Golan Levin. Sean holds a BA in Music from the University of New Mexico where he studied with Christopher Shultis 

and Gene Youngblood.

“a technological marvel” 
- Jennifer Noyer, Albuquerque Journal   

“Highly entertaining and deeply thought-provoking, [Clute’s] work reveals both 

Bios | Co-Artistic Directors
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Pauline Jennings is a contemporary dance choreographer interested in prophesizing and questioning the future of humankind 

through movement. The society she sees is one that is evolving with exciting technological advances, an onslaught of media 

pushing ideas and products, and in-debt zombie workers afforded little time for reflection and critical thought. Pauline believes that 

advances in life-extending tools, online communities, media conglomerates, and cybernetics will transform the definition of human 

nature and should not be permitted to do so unnoticed or unquestioned. Her work attempts to viscerally capture the excitement, 

confusion and fear that accompany this rapidly changing society. Through her work, she hopes that viewers will have an opportunity 

to reflect upon and take a more active role in determining their own evolution.

Since co-founding DOUBLE VISION in 2003, Pauline has completed over 100 performances involving collaborations between 

dancers, musicians, video artists and technologists. Her choreography has been performed in festivals and showcases nationwide, 

including San Francisco, Los Angeles, Chicago, and New York City and internationally in Prague, Zurich, Vienna and Pecs. Her 

choreography for Disembodied Head #2 was filmed for national distribution as part of PBS’ Meaning of the 20th Century series. She 

has both performed and presented work at such venues as the SF Museum of Modern Art, Yerba Buena Center for the Arts, ODC 

Theater, MuseumsQuartier (Vienna), and the Institute Intermedii (Prague).

Pauline currently is a Visiting Artist for the Mills College Dance Department’s Repertory Dance Company and has particpated in 

conferences held at the University of California at Berkeley, California State University, Mills College, University of New Mexico, 

University of Arizona, Arizona State University, Universität für angewandte Kunst Wien (Austria), Pécsi Tudományegyetem 

Művészeti Kar (Hungary), Institut Intermédií (Czeck Republic), Brighton College (UK), Doncaster College (UK) and ZHdK Zurich 

University of the Arts, ICST Institute for Computer Music and Sound Technology + Tanz Akademie Zürich. She has also lectured 

and taught master classes at Mills College, College of Santa Fe, Arizona State University, University of Arizona, University of New 

Mexico and University of Colorado at Boulder. She is currently directing a second residency at the Garage in San Francisco.

“Jennings’ movement vocabulary is
fresh and inventive, and its execution

cohesive and precise.” 
- Bonner Odell, Editor, In Dance   

“Can technology wipe us all out?
Wipe out art? It was worth thinking about

and amazing to watch.” 
- Jennifer Noyer, Albuquerque Journal

Bios | Co-Artistic Directors
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Bios | Artists
Ben Coolik [Lighting Design] is a collaborative artist 
whose work crosses and often combines multiple 
disciplines including lighting design, music composition, 
interactive media as well as performance. At present, he 
is creatively influenced by his studies in California and 
India into the healing arts of Watsu® and Waterdance. 
Ben’s recent bio-essay on lighting designer, Peggy Clark, 
will be included in USITT’s book, Late & Great American 
Theatre Designers, 1960 – 2010. His collaborations 
have received grant support from ICE (Ideas for Creative 
Exploration) and The Kitchen, NYC. Ben holds a Master 
of Fine Arts in Theatrical Design, UGA 2005. (www.
elinomad.com)

Born and raised in the City of Angels where Andrea 
Campbell [Costume Design] participated in designing, 
sewing, and reclaiming items for friends while she 
was in high school she learned the basics of sewing 
devloping costumes for street, school, club, and theatre 
performances. Andrea attended college in the City of 
Stars focusing on patternmaking and costume design 
continuing to design costumes and took it a step 
further working with performance artists to develop 
entertainment pieces that would to be able to hold, bend, 
and fly-off on queue. 

Blaine Bookey has had the honor of dancing with DOUBLE VISION since 2006. She grew up studying classical Russian ballet 
in Iowa and found the joy of modern dance while at Northwestern University. Since moving to the Bay Area in 2003, she vowed 
never to take another ballet class again, breaking this vow on only a few occasions. She is a former member of the Board of 
Directors for CounterPULSE.Blaine leads a dual life as a lawyer with the Institute for Justice & Democracy in Haiti, fighting to 
make Haiti’s justice system work for the poor.

Emily Gorman holds an MFA in performance and choreography from Mills College, where she had the privilege of performing 
in works by esteemed choreographer Molissa Fenley and others. She is on the dance faculty at the Jewish Community Center 
of San Francisco.

Wendy Marinaccio earned a minor in dance from Stanford University and a M.A. in Performance Studies from New York 
University’s Tisch School of the Arts with a focus in dance and gender studies. She has choreographed several productions for 
El Gato Del Diablo Theatre Company. Prior to joining DOUBLE VISION, Wendy danced with the contemporary dance company 
Dog Patch Superstars for five years and was a Stanford Dollie.

Jennifer Mellor can’t imagine a life without dance. Originally from Tulsa, Oklahoma, she has performed with Tulsa Dance Theater, 
Dance On Tulsa, FootSong, and High Release Dance Company, and she got her B.S. in Mathematical and Computational 
Science at Stanford University. Jen now serves on the Board of Directors for STEPOLOGY, a nonprofit promoting tap dance, and 
is currently dancing with Copious Dance Theater, directed by Kat Worthington, as well as choreographing her own modern works 
for Jennifer Mellor Dance Project. She loves dancing and collaborating with DOUBLE VISION.

Cecelia Peterson has been a member of DOUBLE VISION since 2005. Originally from Salt Lake City, she discovered modern 
dance as a member of the University of Utah’s Children’s Dance Theater. Cecelia continued her training at Santa Clara University 
where she earned a B.A. in Theater Arts with a dance emphasis and a B.S. in Psychology. Additionally she has studied at the 
Ailey School in New York City. By day Cecelia is a fundraiser for local dance and music presenter San Francisco Performances. 
In her spare time she is also a committee member of Extensions, a group of young professionals dedicated to supporting Alonzo 
King’s LINES Ballet.


